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Left: Hung Fai, Wild Grass 17, 2019, 150 x 108 cm, ink on Chinese paper.  
Right: Sonam Dolma Brauen, Yishen 28, 2014, 89 x 138.5 cm, acrylic on canvas 
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The inaugural exhibition in 2019 of the curatorial project HOMELAND in TRANSIT 
channeled narratives of ‘homeland ’from Hong Kong perspectives: borders, boundaries, 
roots, diaspora, cultural identity, colonial ideologies and beyond. In the new chapter in 2020 
with the German title HEIMAT im WANDEL, Martin Brauen and Angelika Li form a curatorial 
partnership to interweave the different perspectives and experiences of Bern-based 
Tibetan artist Sonam Dolma Brauen and six Hong Kong artists Hung Fai, Lee Ka Sing, 
Leung Chi Wo, MAP Office, Lulu Ngie and Wai Pong Yu.  
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The word ‘homeland’ has complex meanings: a clearly defined place/space, a 
tradition/culture that you share with others, a common history, belonging to a certain 
community in which you feel at home - and thus also feelings such as security and trust. It 
evokes a permanent form on the surface, yet when we dive a little deeper into our memories 
and emotions, the word urges us to reflect on its shifting nature. The definition of 
‘homeland’ fluctuates under socio-political pressures which can lead to alienation and 
discontent, and potential fragmentations in our societies. Despite many differences, Tibet 
and Hong Kong share something in common: the sense of homeland of its inhabitants is 
constantly being questioned and reinterpreted. How do artists perceive these 
transformations and how do they represent it in their art? 
 
The Tibetan artist Sonam Dolma Brauen is less concerned with the historical origins of her 
native Tibet. For her the loss of her homeland is in the foreground, which is closely 
connected with her parents: the early death of her father after the loss of her homeland 
Tibet (‘My Father's Death’, 2010) the loss of her mother who returned to her homeland of 
Tibet to spend her last days (‘Farewell 1’, 2017). In the series 'Yishen' which means ‘leaving 
one’s body’ in Chinese, Sonam takes up the heroic resistance of her compatriots against 
China, of whom more than 150 burned themselves in protest. The pictures are a reminder of 
this self-sacrifice, but at the same time they are also bearers of hope: every change, every 
transition leads to something new - to a new identity and thus to a new ‘homeland’. They 
are therefore also 'images of hope' that give us a glimpse of the new, of what is about to 
happen. 
 

  
Sonam Dolma Brauen 
My Fathers Death, 2010 (detail) 
Used monk robes & plaster 
 Ø 114 cm 

WAI Pong Yu 
LAKEDREAM, 2019  
Ballpoint pen on paper 
68 x 100 cm  

 
MAP Office’s light installation ‘Hong Kong is Our Museum’ (2008) is a neon lightbox placed 
on its own to convey the sense of a floating city. Hong Kong is a densely populated 
cityscape, yet a characteristic often forgotten is that the city consists mainly of 263 
individual islands. This is accentuated by the sound of waves recorded from Shek O Beach 
and Big Wave Bay in Hong Kong heard in MAP Office’s video ' Book of Waves' (2018) - an 
animation of 250 waves hand-drawn in the nihonga style collected by the Kyoto artist Mori 
Yuzan in his book ‘Ha Bun Shu’ (1917)* - does water retain its own memory and also record 
human history? 
 
We often turn to water for a sense of calmness and clarity. Views of lakes often induce a 
meditative state with its fluid ripples and translucent reflections. In Wai Pong Yu’s 
‘Lakedream 2’ (2019), fine lines and dots engage viewer’s eyes in extreme intensity. His 
work is never meant to be viewed in just one direction. Viewed horizontally, does one find 
groups drifting with the wind and currents to their destinations? When flipped 180 degrees, 
do we perceive them striving to break through some turbulence at sea? There is a strong 
presence of ‘in-betweenness’, uncertainty and urgency in this work. In ‘A Rhythm of 
Landscape 9 ’(2019), with its horizontal lines drawn on a manually erased newspaper, Wai 
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inflicts damages and holes in the process of eradicating all the printed details on a copy of 
the Hong Kong newspaper Apple Daily dated 4 July 2019, physically expressing feelings of 
suppression, anxiety and desperation arising from the recent fierce sociopolitical transit in 
Hong Kong.  Colourful lines drawn in repetition act as a therapeutic process to help the 
artist retain a sense of hope and relief: the truth always come to the light.  
 
With a similar sentiment, ink artist Hung Fai’s‘ Wild Grass 17 ’(2019) builds an emotional 
outlet to release the feeling of powerlessness. By using basic tools and material including a 
metal ruler, ink pen, xuan paper and the quintessential element of water, he creates lines 
and dots in mechanic and laborious repetition. Forms and lines spontaneously and 
allegorically come to life by pressing the ruler on the xuan paper like a knife on skin. As the 
water and ink flows, his thoughts and emotions are injected into the work. Images of 
individuals spontaneously emerge and come to life. Some of them suggest a battle scene 
which is about to begin. What Hung creates here is not merely a landscape but more of a 
collection of mindscapes at pivotal moments. 
 
Through this project, Hung also discovered details about his mother’s fortunate childhood 
as a Chinese migrant in Indonesia and her homeward migration journey by sea with a lack of 
food on the ship from Indonesia to Fujian, China during the so-called ‘return of the tidal flow’ 
wave in the 1960s, which led him to reflect on the notion of origin, safe zone and self-
searching. He creates an intimate space for his own reflection in ‘Vessel IV ’ (2019) where the 
sacred mothership is encapsulated by the veil he has woven with his paper and lines. 
Speaking of childhood memory and migration, Sonam used to play the 'hunger-fullness 
game' with a yak or sheep bone: if the upper side was arched, it meant fullness, the dented 
side meant hunger. Since she fled her homeland in 1960, she knows from personal 
experience what it means to be hungry - and since her move to Switzerland she came to 
know what satiety and fullness means and the upper side of the bone is inevitably concave 
and the other convex. The game of ‘destiny’ has given her both sides, as seen in her ‘The 
Fullness-Hunger Play of My Childhood’ (2017). 
 

  
MAP Office 
Hong Kong is Our Museum, 2008 
White neon mounted on various support, 
transformer  
and cabling 
8 x 20 x 180 cm 
Edition of 8 + 2AP 

 

Sonam Dolma Brauen 
The Fullness-Hunger Play of My Childhood, 2017 
Replicas of a yak bone, quartz sand 
ca 70 cm  
 

  

 
Lee Ka Sing migrated to Canada before the 1997 handover of Hong Kong from British rule 
to China. His two photo collage works with poems written in the style of Hong Kong news 
reporting ‘The Part of History That Has Never Been Told ’(2010) and ‘Everybody Said Camel 
Was the Father of GPS ’(2011) question if cultural identity can be given or one has to find it 
individually. Lulu Ngie’s two ink scrolls‘ Recognising It ’and ‘Finding it ’(2019) respond to 
this question with their forceful yet delicate brushstrokes, emerge out of a meditative state 
she attains by observing and following her inner-self and mind. Her ink figures accompany 
her on a self-searching journey that triggers one question: what urges us to seek freedom 
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and peace? Ngie realises that these qualities can only be found in oneself and heart and 
that is homeland to her. 
 
Sonam’s installation 'Gone With the Wind' (2015) consists of prayer flags that have been 
flying for many years high in the mountains of India, where today some Tibetans live in exile, 
as well as those that fluttered in the homeland of Tibet. The five colours of the prayer flags 
in white, red, green, blue and yellow symbolise the five elements of the cosmos: space, fire, 
air, water and earth, as well as the five cardinal points: centre, west, north, east and south - 
they thus have a profound cosmological meaning. Traditionally, prayer flags are hung up to 
spread peace and well-being: the wind blowing through the flags is supposed to carry the 
good wishes printed on them to all living beings. The artist burned the prayer flags she 
received from Tibet into ashes. Across from it lies a pile of prayer flags from the Indian exile, 
where the Tibetan culture has found a new home.  
 
Most of the young post-1960s generation in Hong Kong are descendants of Chinese 
immigrants born under the British rule. Leung Chi Wo’s video ‘My Name is Victoria’ (2008) 
collects 40 women’s stories about their name ‘Victoria’ with all accounts then recited by one 
voice. The artist does not offer the viewers the classical urban skyline or the tourist 
checkpoints such as the Peak or Cat Street, instead the video walks us from Victoria Road, 
the old capital border of Hong Kong, to Aberdeen where the British troops first landed under 
the reign of Queen Victoria in 1841. Leung’s work brings up thoughts on the meaning of 
naming and how colonisation shapes the ideology of one’s cultural identity. How do we 
recognise ourselves? 
 

 

    

Sonam Dolma Brauen 
Gone with the Wind, 2015 
Installation 
Size variable 

Lulu Ngie 
Finding It, 2019                        Recognising It, 2019 
Ink on silk                                 Ink on paper 
215 x 95 cm                             215 x 95 cm 

 
The two refined drawings of rhizomatic creatures in Wai’s ‘A Moment of Truth 55’ and ‘A 
Moment of Truth 57’ (both 2019) never stop floating, evolving, morphing, compressing, 
inflating according to their environments and circumstances. His lines and rhythms resonate 
an abstract sense of nostalgia which creates a safe space for him place his emotions and 
fears. Wai examines his relationship with his father, his roots, perhaps also to contemplate 
his view on destiny in ‘Golden Bough 3’ (2019). Drawing on a photograph of an ancient tree 
- produced by his friend using the old camera of the friend’s deceased father - and 
referencing the legend of the Golden Bough on Aeneas’ fate to visit the spirit of his father 
Anchises in the Underworld based on the epic Aeneid by Virgil. Wai interweaves Sir James 
George Frazer’s study on magic with the visual narratives and sentiments from Asia.   
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The exhibition’s co-curators Brauen and Li observe that ‘Tibet and Hong Kong share 
common lines in their unknown destinies and possibilities. They seem to be threaded into 
dialogues as shown in the works brought together in this exhibition linking cultural 
landscapes, memories and human conditions.’ 
 

   

    

LEE Ka Sing  
The part of history that has never been told, 2010 
Photographic work 40.64 x 50.8 cm Archival 
Pigment Prints, Inkjet on UltraSmooth Fine Art 
Paper, 325g/mPrinted in 2019. Signed and 
numbered on verso with pencil. Edition 2/10  

 

LEUNG Chi Wo  
My Name is Victoria, 2008 
Video: HDV, PAL, 21 min. 30 sec.  
Artist book: 15 x 21 cm, Paperback with jacket,  
48 pages. Editions 4/5 

 
About the Curators 
 
Dr. Martin Brauen, private lecturer, is a cultural anthropologist specialising in Tibet and the 
Himalayas and museum curator from Bern, Switzerland. From 2008 to 2012, he was the 
chief curator of the Rubin Museum for Art in New York. Before he was the head of the 
Himalaya, Tibet, and the Far East department of the Ethnographic Museum of the University 
of Zurich. Today he is an independent curator, also involved in modern and contemporary 
art.  
 
With expertise and experience in the history of art and architecture and cultural 
management, Angelika Li is committed to engaging with the essence of local culture, 
heritage and valued stories, and driving a continuous dialogue between local and 
international communities. Li is the founder and curator of HOMELAND in TRANSIT, a 
curatorial project between Basel and Hong Kong and is the co-founder of PF25 cultural 
projects, a research initiative focusing on the everyday life and ecologies of the two city 
regions. Li was the founding director of MILL6 Foundation in 2015, and the first gallery 
director of Sotheby’s Gallery in Asia in 2013. She lives and works in Basel and Hong Kong. 
 
About Kulturkreis Zollikon - The Cultural Circle of Zollikon 
 
Established in 1945, this local cultural association organises artistically relevant events in 
the fields of music, theatre, literature, the visual arts and architecture and also cultural trips 
to different destinations. The Circle’s Board of Directors is composed of volunteer members 
who are active in the cultural sphere and is responsible for the selection and implementation 
of all events. 


